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CLEVELAND MUSEUM OF ART 

issued by the French Government during the Great War, 
twenty-two pairs of medallions representing the work of some 
of the most brilliant medallists living in France. It is an im- 
portant gift which will be referred to more at length later. 

F.A.W. 

THE DEPARTMENT OF COLONIAL ART 

The collection of early American portraits in the Museum, 
although small in numbers, is singularly well selected as to 
quality, and when one considers that the gathering together of 
these pictures represents the work of only three years, the 
result reflects great credit upon the committee upon whom this 
work has fallen. One notes the absence of America's greatest 
portrait painter — Gilbert Stuart — but it is hoped that this 
omission will soon be remedied. As quickly as funds and 
opportunities to purchase offer, additions to the gallery will 
no doubt be made of examples of the work of Smibert, Feke, 
Wollaston, West, Trumbull, Savage, Earl, Johnston, Inman, 
Alexander, and other less-known men working before 1850. 

Beginnings of a collection of the work of American minia- 
turists should also be made as soon as conditions will permit. 
The purchase and exhibition of a few fine examples, aside from 
the instruction which they would offer, might also act as an 
incentive toward making the Museum the recipient of gifts or 
loans of representatives of this practically lost art. The Museum 
owns only one piece of early American silver, all the silver with 
this single exception now on exhibition in the gallery owing its 
presence there to the generosity of three or four private col- 
lectors. 

The placing of the pictures in a gallery on the axis of the 
front entrance is a happy one, catching as they do the first 
glance of the entering visitor, but the marble wainscot and 
certain other architectural features of the room are at present 
open to adverse criticism. These objections may, however, 
with careful study and a small expenditure of money be largely 
overcome. 

The large room on the second floor offers an admirable 
opportunity to install at comparatively slight expense a series 
of small rooms which, singly or in groups, could be made 
typical of different periods of Colonial life. The room is now 
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divided about seven feet above the floor into six equal parts 
by trusses. These trusses could be taken as the location of the 
dividing partitions and three groups of two or three rooms 
each would thus be formed to represent respectively the 
periods of 1650, 1750 or 1775 and 1800 to 1820. A corridor, five 
feet in width, could be formed along the entire length of the 
present room, separated from the group by glass partitions 
through which everything could be seen without entering the 
rooms. This arrangement would obviate the necessity of having 
a custodian present and it would also serve as a protection 
against dust. 

Such an exhibition would be most interesting and instructive, 
and it seems particularly appropriate that such a series of 
rooms should be installed in the Museum, situated in a part 
of the country populated largely by people of New England 
birth or ancestry. The expense of this work, and the work itself 
under supervision of the Museum authorities, might well 
appeal to various patriotic societies in Cleveland, such as the 
Society of Colonial Wars, the Society of Colonial Dames, the 
New England Society, and the Sons and Daughters of the 
Revolution, each one taking upon itself the development of one 
of the groups of rooms. 

These rooms with their furnishings of chairs, benches, tables, 
beds, samplers, and utensils of copper, brass, pewter and iron, 
would not only recall to certain Cleveland people many pleasant 
memories of their earlier life in the East, but would offer, far 
better than verbal or pictorial description, very vital instruc- 
tion to those people whom circumstances have prevented from 
becoming familiar with the manner of life in the early days of 
the country. l.p. 

THE FRANCIS BULLARD MEMORIAL 
It is with satisfaction that announcement is made that the 
name of Francis Bullard is now part of the record of this 
Museum, through the gift of a collection of seven etchings and 
thirty-eight mezzotint engravings from ^the Liber Studiorum of 
J. M. W. Turner. These are given in his memory by his sister, 
Miss Katherine Bullard, of Boston. 

Mr. Bullard was a nephew of Professor Charles Eliot Norton, 
of Harvard College, and was brought up with every opportunity 
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